














“ THE FARNTASY OF

It is perhaps typical ol the attitude of the pub-
lishing industry to the whole genre of fantasy

that one of the most significant recent works of
fantasy is published as children’s literature. This
is Ursula Le Guin’s Earthsea trilogy. Perhaps

this is a little unfair as the Gollancz edition is

not labelled as ‘children’s’, nor is the Bantam,

but the Earthsea books are still largely promoted
as children’s books. Perhaps it is really a comment
on the standards of ‘children’s” books.

When A WIZARD OF EARTHSEA (AWOE) was
published in 1968. Ms Le Guin was in the process
of building for herself an enviable reputation as
a writer of science fiction. Today, with the Earth-
sea books as virtually her sole contribution to the
field of fantasy, her reputation still lies largely
with her science fiction, quite understandable
with such masterpieces as THE LEFT HAND OF
DARKNESS and THE DISPOSSESSED to her
credit.

The first images of Earthsea 1o come from Ms
Le Guin's pen were in three short stories. The
Rule of Names and A Trip to the Head both deal
with names and their relationship with identity,
although only the former is set in Earthsea itself.
It deals with a wizard by the name of Mr Under-
hill (Tolkienites take note) and is somewhat
relevant to AWOE. But the first Earthsea story
of all was The Word of Unbinding which appeared
in Fantastic in 1964. All three stories are included
in the collection THE WIND'S TWELVE QUAR-
TERS.

Ursula Le Guin's next attempt at an Earthsea
story was less successful. In 1965 or "66 she
tried writing a longer story about a prince who
travels down through the archipelago from Havnor
in search of the Ultimate, and eventually ends up
joining a group of raft people. The story did not
work out, but the raft people were retained for
THE FARTHEST SHORE (TFS).

Then. in 1967, Ursula was asked by Parnassus
Press, a quality children’s publisher, 1o write a
book forolder children. For her setting she chose
Earthsea, for her theme, a young Gandalf and how
2 wizard would leam his art. The result was A
WIZARD OF EARTHSEA. Thus AWOE was
written deliberately as a children’s book. but that
doesn’t stop it being a far greater work than most
‘adult’ books. The second of the Earthsea novels,
THE TOMBS OF ATUAN (TTOA), had its first
publication in a somewhat condensed form in
Worlds of Fantasy in 1970. However, since then
it has been usually promoted as a children’s book,
as has TFS. They certainly arc children’s books

but that should not put adults off reading and
enjoying them.

If the idea of ‘true’ names was the basis for the
early Earthsea stories, it was only background for
AWOE and the other novels. It is one of the many
features of the world of Earthseca that have helped
to make it a real world, a place that exists in its
own right, and a world unique in fantasy. Two
features of the world of Earthsea stand vut. One
is the nature of Earthsea’s magic, and the other is
the world's island geography.
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The basis of all magic in Earthsea is the idea that
the name is the essence of the thing, and that to
know the ‘true’ name of a thingis to know its
true nature, and hence control it. This idea is
certainly not new and it has been an important
element in many religions. Nor, even, is it new
to fantasy; for instance the idea occurs in Tolkicen,
However, Le Guin’s treatment of it is new. When
reading Le Guin one is forced to say of her magic:
“If magic did exist, this, surely, is the way it would
have to be.” For magic not only has powers, it
also has limitations. ““To change this rock into a
Jewel, you must change its true name. And to do
that, my son, even to so small a scrap of the world,
is to change the world . . . The word is in balance,
in Equilibrium. A wizard's power of Changing and
of Summoning can shake the balance of the world
... tolight a candle is to cast a shadow. .. "
(AWOE, p. 54)

The most important factor in the making of
magic is Balance. TFS tells of the upsetting of
that balance: “‘A pestilence is a motion of the
great balance, of the Equilibrium itself: this is
different. There is the stink of evil in it. We may
suffer for it when the balance of things rights
itself, but we do not loose hope, and forego art,
and forget the words of the Making. Nature is not
unnatural. This is not a righting of the balance, but
an upsetting of it. There is only one creature who
can do that,

“Aman?" Arren said, tentative.

“We men.”

“How? "

**By an unmeasured desire for lif¢.

*“For life? But it isn’t wrong to want to live!”

“No. But when we crave power over life - -
endless wealth, unassailable safety, immonrtality - -
then desire becomes greed, and if knowledge
allies itself to that greed, then comes evil. Then the
balance of the world is swayed, and ruin weighs
heavy in the scale.” (TFS, p. 43)
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For the whole world depends on balance. It is
balance that gives names meaning. Il the balance
fails then what is left? There is no meaning left in
anything. As the dragon Orm Embar puts it: “The
sense has gone out of things. There is a hole in the
world and the sea is running out of i1. The light is
running out. We will be left in dry land. There will
be no more speaking, and no more dying.”’

(TFS, p 163)

The uses to which magic can be put also differ
from those in other works of funtasy. In Earthsea
it seems magic can be used only for such things as
mending kettles and curing goats or for such
things as saving the world.

It is interesting to note that magic plays little
part in TTOA, while in the other two books,
although the problems Ged must face are magical
in origin, the solutions 1o them depend ultimately
on the strength of Ged himself, not on his spells:
“Only one thing in the world can resist an evil
hearted man. And that is another man. In our
shame is our glory. Only owr spirit, which is
capable of evil, is capable of overcoming it.”
(TFS. p. 44)

Thus Earthsea is a world that is not unlike our
own; the problems men must face are created by
men, and their solutions must be found by man.

The great strength of Earthsea’s magic is that
it is thoroughly behevable, it is a natural force like
any other, with strengths and limitations. Magic
is not the path 1o physical power. Look at the
greatest magician ot Earthsea's past, Erreth-Akbe
who went to fight the dragon Onn instead of
remaining to rule Earthsea. The Firelord sought
to halt the sun at noon, Cob sought immortal life,
both with frightening results, and the Enemy of
Morred's sorceries resulted in the sinking of the
island of Solea: but all threc were stopped by
resolute men. Misuse of magic upsets the balance
of the universe, and the righting of that balance
is catastrophic to all. This is so well depicted in
TFS. Thus Earthsea is like our own Earth. In
Earthsea men do not seek to destroy the physical
ecology. but the magic one. but both motives
and ultimate effect are little different.

Roke has nine Master Mages under the Archmage,
each is Master of some aspect ol inagic. These
Masters are Windkey. Hand, lerbal, Chanter,
Changer, Summoner, Namer, Patterner and Loor-
keeper. The innocuousness of their titles is a
fair representation of the nature of their magic.
Although like our own world in many ways - - the
worlds of Faery always are - - Earthsea is a world
of its own with its own geography and its own

cultures.
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Earthsea’s boundaries are indefinite - - it is a world
otislands - - but what lics beyond the seas that
surround those islands? From Selidor, wesiern-
most isle, to Astowell in the east is less than

2,000 miles. while from the Hogen Land of the
north to the Isle of the Ear in the south is only
some 1,700 miles. The boundaries of the Hogen
Land are ill defined and it would seem little visited
a world of ice perhaps, like Greenland in our world
South of the South Reach the constellations chang
while the Reach itself is the warmest part of Earth-
sea. It is perhaps, too bold to speculate that Earth-
sea has a southern hemisphere, below the South
Reach. On the other hand there is the constellation
of Gorardon, seen only in the far south, which mak
the rune Agnen, the Rune of Ending. This, maybe. |
of significance.

East and west of Earthse~are more interesting
areas for speculation. Far to the east, we know lies
a vast land of sand. but what does that mean?ls
it a new continent? Is it really part of the same
world as Farthsea at all? It has always reminded me
of Utter East in Lewis’ Narnia books, or perhaps
Tolkien’s Uttermost West. What lies to the west of
Earthsea? Perhaps only the dragons know, for
they tell of a [and beyond the western seas. This
maybe is the dragons equivalent of the east.

Each of Earthsea's islands has a culture ot'its
own. There are the poor fisherfolk of the reaches.
the shepherds and wizards of Gont, the mighty
towns of the Inner Lands, and the two cultures
alien to the rest (which lie at opposite extremes
both geographically and in temperament) the raft
people of the southwest and the Kargad Empire of
the northeast. As the mages say “rule changes in
the reaches™. 1feast and west do have special
meanings in Earthsea. and perhaps north and south
also, then perhaps the locations of these two alien
cultures are also of significance. One point that is
as insignificant as it should be is race. The people
ot the Kargad lands seem to be the only white
skinned people in Earthsea. | wonder how many
people noticed that Ged is black?

* * »

Another important aspect of Earthsea is religion,
or rather the almost total lack of it. The only
society that has any formalised religion is the
Kargad Empire, which has two religions; the cult
of the Godking and the worship of the Nameless
Ones (in many ways reminiscent of Lovecraft).

Yet even in Earthsea there is the belief in Segoy, »
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the Eldest Lord, who spoke the first words and
who made the i1slands of the world. Also there

is ritual in the form of the Long Dance of Mid-
summer Night, and the apparent belief that if
there are no songs on this night there will be no
sunrise (TFS, p. 137). However, apart from
Kargad there is no organized relition - - in this way
Earthsea is like Middle Earth. In Middle Earth
there is the very real presence of God, in Earthsea
there is no God. There is one reference that seems
10 be very christian, A woman asks Ged:

““You are the King of the Shadows, the Lordo f
the Dark Place — ™

‘“lam not. I am no king. l am a man, a monrtal,

your brother and your like.”
“But you will not die?""

“I will. "

“But you will come back and live forever."

“Not 1. Norany man." (TFS, p.93)

The woman is mistaking Ged for Cob, but the
religious overtones of the passage are unmistakeable.
Earthsea's wizards are fascinating. They are a subs-
titute for our priesthood. Their spells replace our
prayers, but serve the same functions. Enlad’s
festival of Lambs, held on New Year, with its
spells of Increasing, looks very like a religious
ceremony.

And yet Earthsea's wizards have no supematural
explanations for their powers, nor any real sense of
the supernatural. They see their powers as part of
nature, which indeed they are. It is unfair, however,
to call them materialists, for they are certainly
not the materialist magicians of THE SCREWT APE
LETTERS. The only real substitute they have for
God is Balance. Balance is a physical force of whose
reality they are continually aware. 1t is a force
whose workings they can see in the physical world
as well as 1n the magical. Thus Balance makes a
very acceptable substitute for God; it does not
just encourage magicians to be ‘moral’, it makes it
necessary for them to be so. The very nature of
magic means that its practitioners, even the most
warped (such as Cob), must have the nobility of
soul that we would like our own priests to have
(but which they all too often lack).

For children’s books the Earthsea books deal with
bold themes. but then that, perhaps, should be

the job of all books, and of children’s books in
particular. A WIZARD OF EARTHSEA deals

with growing up and coming of age. THE TOMBS
OF ATUAN is about sex. about a feminine coming
of age; birth, rebirth, destruction and freedom are
its themes. But THE FARTHEST SHORE is bolder
than either, dealing explicitly with death. Death

is something natural, not something evil. Without

death, life itself has no meaning (nor symbolically

do names) and magic ceases to work. Virtually
the first thing Wizards are taught about the arl of
healing is *heal the wound and cure the illness,
but let the dying spirit go.'’ The dead themselves
are not 1o be feared but rather to be pitied:
“Instead of fear, then, great pitv rose up in
Arren, and if fear underlay it, it was not for him-
self, but for us all. For he saw the mother and
child who had died together and they were in the
dark land together; but the child did not run, nor
did it cry, and the mother did not hold it, nor
even look at it. And those who had dicd for love
passed each other in the streets.”” (TFS, p. 182).
Thus death is not a thing in itself, not something
solid and evil, but rather it is a negation of life, and
all life means. Compare this with Cob, who achicves
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B, what could they do. Donald Lundry, Commit-
tee head. lives in New Jersey. They can’t move
the Con to Atlanta or NYC at this late date (and
couldn’t even when AB started her campaign) so
why should they suffer? Boycott orange juice
since Anita Bryant is the spokeswoman of the
Florida Citrus industry.

Brian you will be getting the May and luly
TBs together (as will all overseas fen). You may
be seeing more of this controversy. It’s not some-
thing | really wanted to get into but it does exist.
The luly issue is the Hugo issue and looks forward
to SunCon. (Hah — prob have pickets there). Hope
to have reviews of all the nominees — novel
category. My prediction is that CHILDREN OF
DUNE will win. I won’t be at SunCon but Joanne
Burger will so I'll see if she’ll send the Hugo results
to you. (1 wasn’t going before AB).

**The local press had a srall item on the Bryant
thing, though Time and Newsweek gave fairly

full coverage for the interesred. While I wish it
weren’t necessary 1o pass laws to safeguard human
rights, it seems the repeal was a major retrograde
step. Let's hope not too much more gets repealed.
It’s obvious that the media can be manipulated

by anyone sufficiently fanatical to stir up an issue
on emotional grounds (fear, mis-information,
supposition, ridicule) rather than objective ones.**

Michael Newberry

111 Houghton Bay Road

Wellington 3

NEW ZEALAND (26 June 1977)
The computer revolution does seem to be upon us.
There has recently been formed in Wellington the
Wellington Personal and Micro Computer Sociely,
with a (rising) membership of 40 after the first
two meetings. Similar clubs have also been formed
in Auckland and other centres.

For an outlay of $100 up anyone can get in on
the act. The beasties themselves - - the micro pro-
cessor integrated circuits - - only cost about $40 but
the care and feeding of them runs much much
higher, upwards of $200 per useful blob of memory
and up to $2000 for some means of talking to the
outside world, like a typewriter. However, if
one can beg borrow or steal the equipment one
can do some good things, such as play music, decode
Morse code, draw graphs and play Star Trek.There
are innumerable versions of the latter, based on the
TV series, varying in complexity with the size of
machine available.

While on the subject of STAR TREK, I hear
we are to be subjected to a new series as well as
the movie. 1 am afraid I don't hold out much hope
for either.

1am looking forward to George Lucas’ STAR
WARS. I saw Time’s preview of it and it looks
like great fun. It was written for the big screen,
not adapted from a novel, which I think is probably
the right way to go for space upera. By the way,
is there any news on the filming of DUNE?

And now, from my (incomplete) collection,
Vaughn Bode's work also appeared in:

If Feb 1967: illos for The Evil Ones by
Richard Wilson.

If Dec 1967: illos for When Sea is Born Again
by C.C. MacApp

If March 1968: illos for Caterpillar Ex press
by Robert E. Margroff

If August 1968: illos for Getting Through
University by Piers Anthony

~plus a little advert for Witzend which was

scattered through the mags at that time.

M.K. Joseph's new book was mentioned on a
TV discussion programme recently. It was claimed
that Joseph has been very interested in sf for
some time, and that this disturbed his publishers.
who did not seem to think it was a fitting interest
for an adult and a scholar.

**Latest reports suggest the STAR TREK movie
has been shelved. 1 think DUNE may have been
also; I've seen no reports other than some months
ago a mention of financial problems. So we'll have
to make do with STAR WARS - - not such a hard-
ship, methinks. **
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Lee Harding
PO Box 186

St. Kilda 3182

Victoria

AUSTRALIA (30 June 1977)
Thanks for Noumenon 13/14 which arrived this
morning. It improves with every issue. I was most
interested in John Alderson’s article, and would
like to have discussed it at length — but time, alas,
does not permit. | would, however, like to make a
few points. To wit:

1. Much of the woolly thinking in the article can
be attributed to the fact that John adopts the well-
known Damon Knight ‘definition” of sf: “It’s what
I point at™. John tells us what he thinks sf is, and
what it isnt, but carefully sidesteps any definition
of his own. This makes it difficult to dispute his
claims.

2. His workshop story he referred to, Crooked
Mick And The Bunyip is a tall story, demonstrable
because it succeeds so well when read aloud and
hardly hangs together in print, which is the reason
1 decided not to include it in BEYOND TOMOR-
ROW. This may perhaps be a reasonable criticism
of John’s ability as a writer and not as a yarn-
spinner - - an observation reinforced for me when
the local access station 3CR broadcast a reading

of Crooked Mick: it came over beautifully.

3. Jack Wodhams to the contrary, there is no
internationa conspiracy against Australian sf. I
have only recently sold two novels to a U.S. pub-
lisher which have an Australian locale and - - ]
hope - - Australian characters. And Cherry Wilder
has also sold one which has a planet with marsup-
ial aliens! But what we do have here in Australia
is a Literary Establishment with a passion for the
sheepdip tradition in local fiction that borders on
lunacy. A good story - - or a novel - - will surface
eventually (ask George Tumer about that!);

poor work, never (unless it appears in fringe maga-
zines or regular publications that have to fill a
given number of pages every month or thereabouts,
such as sf magazines).

4. John would probably be surprised to discover
how well and widely read Australian sf writers

are - - F can't speak so well for the fans - - and that
the nature of their work tends to lead them to
think globally rather than parochially. For example,
I rarely read sf these days because so much of it

is not only badly written, it is not even entertain-
ing. But that's a value judgement, so I will move
on...

5. The mention of Ivan Southall as a sf writer
really shook me. Do John and/or Shayne refer
to the dreadful Simon Black novels, books which

Southall himself would prefer to have swept
vnder the carpet and forgotten? Having read all
of Southall’s other “*books for children™ - - nasty
label! - - I can only conclude that it is the Black
novels which are pertinent. But then, why no
mention of Patricia Wrightson’s ROCKS OF
HONEY, DOWN TO EARTH, AN OLDER KIND
OF MAGIC, and THE NARGUN AND THE
STARS? Or Dal Stivens short stories - - many

of them as “tall’ as you can get, but damnably
well written? John is also incorrect about The
Bulletin SF — A sample appears in both of the
PACIFIC BOOKS OF AUSTRALIAN SF. The
story by Frank Robertsin No. 1 - - It Could Be
You - - has also been widely reprinted overseas.
So much for research . . .

6. It was Thomas Keneally, not Patrick White,
who wrote A DUTIFUL DAUGHTER, and |
agree with John that it is a fine work. I also
support his views on the waste of money poured
into the recent sf workshop - - and have expressed
by views to the ‘Foundation’. Once was enough: ~
the LeGuin visit was an extraordinary event. And
I agree with Bob Silverberg that no writer ever
came out of a workshop who couldn’t have done
so under his own steam (when [ put this point to
Ursula, she considered it for a moment, then
replied: **He’s probably right. But it’s fun.”)

7. lalso deplored the fact that there was no
local sf on display at SPACE AGE BOOKS
during Aussiecon. The two PACIFIC BOOKS OF
AUSTRALIAN SCIENCE FICTION were
available; why didn’t the management make sure
that copies were there? Oh, ! know, they were
busy. ..

8. And Isaid I didn’t have time to write at
length! Oh, well, let me conclude with this ob-
servation: that while they were here both Chris
Priest and Vonda Mclntyre urged each and every
one of the workshoppers to write their own way
and NOT to please overseas editors. They were
not enjoined to fall back on mock-history and
write tall stories. Wherever a writer is is how he
writes. Attention to our local folklore and
customs is viable, but to concentrate upon it is
an error that can only help to produce the in-
defensible and bastardised sort of work - - the
tall story - - that John finds so attractive as sf.
That it has its placg I do not deny, but if it is

to find a place in sf then it must be of exemplary
quality. Australian sf will find its own feet

and its own place, in its own time; it will be
done by individuals, not by a collective, and NOT
by relying on local publishers who, as Chris
Priest pointed out, seem to have a third-world
mentality when it comes tosf . ..













































